Whai is &7

IS the lafesy
powened moniter from
sound reinforcement guru
Studiomaster. Designed for
performers in small venues

who want to be able to hear
themselves properly, it would be
equally at home in a rehearsal
studio.

Why should I want one?

If you’re a regular on the
grassroots circuit but often find
yourself dismayed at the quality
of stage monitoring laid on at
the average small scale venue
(sometimes none at all in fact)
then this light, portable, 70W
powered monitor could be just
what you’re looking for.

Studiomaster PAXI2

SRP: £239.00

01525 217111
enquiries@studiomaster.com
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been around for a long time,
nearly 30 years in fact. In
that time the company has
learned a thing or two about
producing qu _—
reinforcement products for
both the pro-audio and
grassroots market.

One of its early innovations
was to put the connectors on
the front of its power amps
—a simple step that made

“|f 1°’d had one

of these my
performance

alc
lives easier.
its finger on the pulse
Studiomaster scored ano
first with the much-lauded
Entertainment Console back
in the mid-nineties when
Karaoke was king.

Thankfully, the phenomena
of students singing | Will
Survive has been eclipsed
somewhat by real music o
late, meaning the likes of
you and | are benefiting from
Studiomaster expertise.

The new Studiomaster
PAX12 powered monitor is a
good example. It's part of a
range that also includes the
PX12 unpowered monitor and
PAX10 and PX10 respectively,
and it's aimed squarely at a

would have improved

dramatically.”

usicians w
vant to be able to set up
quality sound reinforce
system for themselves witk
relying on a venue
At one time or anothe
we've all played ina pub
with no stage, no lighting
and a ystem we've just
hired from the music shop
own the High Street. |
used to have a regular slot
at a pub near my home
providing the landlord did
nothing more than push
aside a few tables. It was a
pretty good deal — | think |
may have even been paid.
The only problem was,that
without any monitoring it
was really hard to hear what
| was playing. If | had had
one of these monitors, my
performance would have
improved dramatically. »




One of the biggest potential
problems with a monitor speaker

is feedback. After all, 2 monitor is
effectively a speaker speci
designed to
microphone capsule. Usin
quality di
will help to minimise th
of feedback, as will putting some

fically
point towards your
g a good-

rectional microphone
e chance

care into how you position the
montitor relative to the mic. But
there will always be a volume
level at which the dreaded
howling starts because the mic

is now picking up the monitor

speaker.
studiomaster has got round

the problem with something
called a Notch Filter, which kicks
in via a small button on the front
of the monitor. A small orange
LED denotes that it's working. It's
a rotary almost identical to the
Level and Gain controls above
and below it, except that rather
than being labelled O to 10, at its
furthest anti-clockwise rotation it's
marked 300Hz and at its furthest
clockwise rotation, 6kHz.
It has an infinitely variable sweep

between these two frequency
points and provides a -12dB notch
tor shape
. the custo

—or dip in the sound level —at

whatever point you set it. The best F

way to avoid those embarrassing g Jk! L?g;;n) + although
- ; r | er feet on t

at asset to j

feedback moments in front of an
that you could p

audience is to cause it deliberately 5 1 ]
during a soundcheck before the g those kind of gig ISUP OE i [ left
also a o

punters come in. Simply turn up Studiomaster isn't

the wick on the monitor until the pany to just wade e ouny

howling starts, the use the Notch development with

Filter to dial it back out again. mework first. The
Now, turn the volume on the y canvassed its

monitor back down again- Thanks - at exactly they
to the Notch Filter, you've Now 8ood stage monitor 1 meta
brackets all t

got a big safety margin what people didr :
round, suggesting

that should 1
ear that was currently av
tly available’
el whole ‘foot on m ;
manoeuvre

see you through a feedback-free
evening. . N
If your act isn't especially loud, ] Z";thOUt risking ock and roll
or you've got really good mics, it q_Lage- .-
S8 orce behi
PAX1 i ind the
o ustom designed 12

V' frequency driver, inte
. d nd
y ope with volume levels way G
e eyor?d those you're likely to
_need in a pub venue. This should

may be that you don't need the
fren but it's nice
. ers to that question

Notch Filter very o
to know that it's
: provoked the design of the
el PAX12. It's a stage |

there when .
you do. PM - f i i
- i the neg : iti
%;5 P ualites  mean you'll be free of worries
.: - - . ZZﬁUt distortion — in fact it should
. - iver exceptional clarity. With
- g ; power handling at 8 Ohms o
i g. OW and a maximum SPL
s ';’)ress.ure Ieyel) of 126d you're
o ié.mnmg this unit anywhere near
e S n?ax'mum power output then
| i you're probably going to deafen
M tha_t evTryo(l;de on stage.
o n addition to the 12 i i
trapej;:(t;;js there’s also a high frequ:ennccr;dnver
tweeter, so the whole frequency
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~ speaker (8 Ohms mini

.The'ﬁﬁ\'kere ersio .

monitor, the PX12 wo he most ob
0bvIc

end, cutting back on the bass and t nge ;his 3
ands playing i

| have to confess | didn't get the

chance to try out this monitor in lifting the mid-range a little, | was i 4 ;
a gig but | did manage to put it able to get a sound on the vocals ¢ e§peF|ally ones
that really sat above the sound of : hire '”g,bur 3
ne eage ove

through its paces in a rehearsal
studio, where things were just as
noisy as they'd be at a pub gig and
the issue of actually being able to
hear yourself just as pertinent, if not

on tl

the rest of the band. The clarity was |
exceptional, especially with the Mid controls are situate
range rotary in the three o'clock t of the cabinet
position, so even at lower volumes outs on the fr

it the vocals cut through above anced XLR

more So.
First of all, I'm happy to report everything else. alanced jack i
that the Studiomaster PAX12 is It may not sound like a big deal, ack input marked ‘L I
incredibly easy to set up. How but as a vocalist, this is a very urther monitors to
easy? Just add it into the signal significant achievement. | was ontrols are simple, as they should
path and switch it on. You really recently working with a producer be; you don't want to be worryin
don't want to have to worry who told me that I'd picked up all about control parameters on yourg the 1 g -
kinds of really undesirable habits stage monitor, once you've sound- E-¢ y speakers ,’
order to hear

about stage monitors once you've
sound-checked and you're mid-
performance, so it's best to try and
start with all of the volume and
tone rotaries in the twelve o'clock
position and then tweak them as

, and it will make you
ot more professional too.
at said, this unit would
work equally well as a small PA,

by always having to yell over the ecked o'
sound of a really loud band. Not n control, :Viilc-ﬁvsigzltjrgrgcj
only did this mean | had gotten andy if you're input signal is eithe
used to singing too loudly but more particularly high or weak. Ale
importantly, | was straining my voice EEUTNNHERIGEL] \rk ; :
necessary. to be heard and therefore running LF E:;";:iﬂ)’ in S'eries with a second
| soon discovered that the benefit  the risk of doing serious damage. - - acolxstic ")f:‘:’fgrlr:eal for small pub,
of h;vmg EQ .controls on the . fie o D oty g Salr;f:es or even
monitor itself is that | could adjust PAX12 means you'll be able to hear PRI hiere's 2 rota haidffher gigs. It's good t.o kn
the tone to exactly how | wanted yourself properly PNl eceeniieI®  notch filter (see The Technical Y quality mo )’F;U e P
it to sound for me, without having the timbre and tonal characteristics Bit) between the Level and Gain other); |-”I ;?r, you can
to worry about getting a sound- of your voice. That will not only rotaries. Alongside these are the EQ Takeir’?altce_l ions as well.
engineer, or in this case whoever make you an infinitely better SlE @ rotaries, marked Hi, Mid and Lo obvious th t'ﬂtnihaccount anq it's
was nearest the mixing desk, to do but also save you from ruining your The EQ circuits were designed' e uaﬁt with stage monitoring
it for me. By adding a little high voice for future gigs. PR specifically for this particular monitor grassm?,ts ’; g rf(:;;fzsmtirket for“
and hence boost or cut specific i gjieTe redlly
frequencies that Studiom’;ster has -up fizzléssnf;;:osttjzz ni:ng o=

Investing in a monitor like the




